WHITE BALANCE and COLOUR SPACE

Traditionally, film users have had to rely on optical filters to adjust the colour temperature of the scene to match the film stock they are using. This isn’t necessary with digital capture, as the camera’s White balance control allows you to make the colour adjustments you require. Leaving it on Auto will give fair results in most cases, but to take control, it’s worth having a play with the preset modes.

Sunny is handy for flash shots, and will also give you accurate colour in midday 
sunshine.

Cloudy is a little warmer than sunny so produces images that have a built in warm-up 
effect.

Tungsten is for artificial light, but gives an interesting blue tone when used in natural 
light.

To set the correct colour space of the image, make sure that the colour space of the camera is set to the same as the monitor.

Most cameras are set at the default sRGB and we set our monitors usually to the colour space of adobeRGB. This can cause a conflict with the colour gamut and it is difficult to correct the colour in your image to match the printed image. The printed image is very different to the monitor. 

I suggest you set your camera to adobeRGB as well as your monitor, so as to use the same colour space in both. 

AdobeRGB has a much larger colour gamut than sRGB colour. 

